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as exhibitors are concerned.
Noted Players in Cast

Five players of prominence, all mem-
bers of Cecil B. DeMille's Stock Com-
pany, are featured in the cast. They
.are Joseph Schildkraut, Jetta Goudal,
Vera Reynolds, William Boyd and Julia
Faye. These names are a guarantee that
the principal roles are in excellent hands.
Directed by Mr. DeMille, they could not
and did not, fail to vest their impersona-
tions with the artistry that distinguishes
all of their screen performances.

The supporting cast is highly capable.

. The players include Casson Ferguson,

Clarence  Burton,

the superiority of this great DeMille
cast in their advertising. They will

find that this sort of publicity pays.

~An outstanding feature of “The Road |1

to Yesterday” is the celebrity of its au-
thors and adapters. The story is based
upon a play written by Beulah Marie
Dix and E. G. Sutherland, which was

for profitable exploitation.

Photography Excellent
The photography of “The Road to

Yesterday” is excellent in every respect. |is,

It is the work of Peverell' Marley, a

cameraman whose knowledge of lights |

and shades in photographic science is

ive. Mr. Marley's record as
screen photographer is a brilliant one
and it was his superiority in his field
that prompted Mr. DeMille to choose
him to film the various scenes of his

7

carries in a sling. Jack More-
ter in whom he con-

ried back in her
England where, on “The R},
| terday,” she with the othd),
in the story, meet with mi.
adventures, When Kenne

Malena on régaining cor

ging a heavy train, thi
into a train ahead, causin
age and providing the fi§.
tothatofthewfy‘s'e

to
artistic,. The art dire
capable hands of Paul §. .
Parker. It goes without
have left little undone §7 .

that she has ably perforr
the picture amply proves.

Hint to Exhik p
Exhibitors who have the}.

ned

and don't forget to provide
nl'euwiththemiew._‘

cious "-‘k
delirium Jio metli::

film was edited by Anne |7, 9etail

d to Yes-
characters

ny thrilling
t ; h hears his
wife call his name, he goes ko her rescue.

herself safe in Kenneth’s
nestles to him and he knov ,':;"ws:
have at last been answered :

One of the most thrillife and realistic
train crashes ever seen it 3 motion pic-
t‘-u'e il shown in ‘m ,,. A m Ym_
day.” For this scene M DeMille had

especially built a powerfd g

drive locomotive eighty f:e ;‘:‘ 1":‘&[
onralLlndweilhinl Magny tons. Drag-
engine plows

immense dam-

and
her task,

fare at heart, will do well td" %% Wwel-
exquisite Producers Di: exploit this
pontionrelmetothelinﬂt.."',g’: Cor-
of doing so are provided ';“"'
Sheet which they will do wd] this Press

“page. | minister, spending his

Packed with

'QWEEPING frsm

artistry of direction,

proud social prestige to abjec ¥
turies of time—a superb stoﬂ@f

Never hitherto has Mr.

captivating, intriguing and thy
dramatic masterpiece—a wonddd
ful way. No lover of the beauti§_

love to hate 3

.

KENNETH and Malena Paulton are
spending their homeymoon at a

of her love for her husband, has an
inherent fear of him which she cannot
fathom, and she cannot even bear to
have him caress her.

Ken is heartbroken and attributes Ma-
lena's attitude to his infirm arm which
he constantly carries in a sling. He takes
his troubles to Jack Morela

STORY OF TREMENDOUS PONER AN
IN CECIL B. DEMILLE'S SUPERB P

Grand Canyon hotel. Malena, in spite | minister,

a young |
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Splendid E

erald, Program
Press Stories for Exploiti

Jeanie Macpherson, Sc

THERE are few better known ﬁg—

ures identified with the motion| {

picture industry than Jeame Mac-
pherson, famous scenarist, and, per-
e highest

y S ¥ by X
ence gained by Miss Macpherson in
the theatrical field, amply qualified

her to design and write massive screen |

spectacles, in which work she has for
years been Cecil B. DeMille’s adviser
and co-worker. Their association in
this artistic line of endeavor has re-
sulted in giving to the screen the most

magnificent film achievements on rec- |

ord. And “The Road to Yesterday,”
Mr. DeMille’s first personally di-

rected production for Producers Dis- &

tributing Corporation release, is the
latest and perhaps the best of their
joint creations.

Miss Macpherson was born in i

Boston, Mass., and was educated in
Paris, France. She early in life dis-
played qualities that fitted her for a

Mmm

the Shuberts and was seen
The motmn picture

vist, Adds to Her Fame
“The RoadtoY. esterday”

Celebrated Photoplaywright Long Has }ieen Associated with Cecil B. DeMille
in the Production of Magnificent Artistic Screen Classics

several years with Biograph, Edison,

fhmg To Think About," “Forbidden
| | Fruit,” “The Affairs Of Anatol,”

“Saturday Night,” “Manslaughter,”
“Adam’s Rib,” “The Road To Yes-

terday” and others. The continuity |

of all these magnificent spectacles are
marked by breadth of idea, clarity of
expression, keen knowledge of life in
all its phases, and unerring compre-
hension of what the motion picture
public demands and admires.

In collaboration with Mr. DeMille
and Miss Dix, this gifted photoplay-

- | wiright has given to the screen world

another triumph—*“The Road to Yes-
terday”—a work of art exquisitely
designed and executed. That it will
further enhance her reputation as be-
ing the most brilliant scenarist in this
country, there can be no doubt.

SPECTACULAR TRAIN WRECK BI¢i SCENE
IN PHOTOPLAY ““THE ROAD T0 YESTERDAY"

Cecil B. DeMille Employs Real Twelve-Wheel Drive In Thrilling Sequence
Of His Personally Directed Independent I°roduction

ERHAPS the most sensational train wreck in the hlstory of
motion pictures is that provided by Cecil B. D)e Mille in his first

~ personally dxrected picture Pr¢

- u\...t

the end justifies the means, Mr. De Mille cauaed o be built a dupli-

cate of the K-4 passenger engine, with
twelve driving wheels seven feet in dia-
meter and a length overall of eighty feet.
As far as is known, no ponderous engine
such as this has ever been made especi-
ally for one scene in a photoplay, but the
results achieved fully justified Mr. De
Mille’s insistence upon realism despite
expense.

The story of “The Road To Yester-
day,” which features Joseph Schildkraut,
Jetta Goudal, Vera Reynolds, William
Boyd and Julia Faye, and which comes
to the Theatre for —
days beginning . . next, is one
of unusual dramatic power. The prin-
cipal characters are traveling in a Pull-
man coach and at pight, suddenly comes
a crash, the hiss of escaping steam,
dense smoke, shrieks of terror and a¢
this chaotic scene fades away, it is re-
placed by the peaceful quiet of an old
English tavern of the early seventeenth
century on “The Road To Yesterday.”

Reincarndtion is the theme of the
story and it has been handled by Mr.
De Mille with all the subtle artistry for

oduct:on releu \ed by Producers

L PR e

“auLwIne ac

which he is fam
scene, a special

s, For the train wreck
ck was built and as
bossible Mr. De Mille
of cameramen stra-

when the spectacular
i, it was filmed from

every angle. Nbt a worthwhile feature
of the sequencqjwas eliminated
“The Road o Yesterday,” is based

upon the play By Beulah Marie Dix and
E. G. Sutherlfind which scored heavily

was filmed ‘especially by
or Producers Distributing

in many of the location shots
for his laffest personally directed Pro-
ducers Disf iributing Corporation release,
“The Road; To Yesterday,” which will be

PRACTICE EATING
ASSERTS DE MILLE

““The Road To Yesterday " Producer
Gives Advice to Screen
Aspirants

“If you would succeed in the movie,
practice eating.”

In making this statement, Cecil B.
De Mille, whose personally directed film,
“The Road to Yesterday,” is now show-
ing at the Theatre, does not
infer that he prefers players of avoirdu-

| | Universal, Lasky and Artcraft com-| -
| |panies, dle became ulocuucd vnth
- | Cecil B. DeMille as .

Big sm‘mlle Scene In
“The R(To Yesterday”

~odrama

If you cap gine a twelve-whedl|
drive locomot rehing into and over-

tu
of the

2’1 car, you have an idea
hd smash that oc-







! notable exception. He sprung
inﬁoﬁlnemVienna, bylnsgratwork
‘in the Molnar fantasy, “Liliom,” and
later successfully portrayed his part in
.. this play on the New York stage. In

—~—order to- assume the role in the Pro-}
ducers Distributing Corporation release
for the screen be obtained a leave of
absence from his leading role in “The
Firebrand,” the season’s stage triumph
on Broadway.

Jetta Goudal has an established place
in the screen world. Her rapid rise in
films has been the wonder of the year,
Critics throughout the country are sing-
ing praises of her dramatic interpre-
tation of the difficult role she por-
trayed recently in “The Coming of
Amos,” also a Producers Distributing
Corporation release from the De Mille
studios.

Others playing fnturcd roles in “The
Road to Yesterday” are Vera Reynolds,
William Boyd and Julia Faye.

Junior Coghlan Signs
Long De Mille Contract

Contrnry to the general impression
that movie fame is attained only by
handsome men and beautiful women,
Junior Ccghlan, eight-year-old boy-
actor, has been signed to a long-term
contract by Cecil B. De Mille merely
because he is so homely.

This youngster is at present appear-
‘ing in a prominent role in “The Road
to Yesterday. the Cecil B. De Mille
Herson: directed producti
R

mop 6ﬁnii' that
Imldl. a round face heavily sptinkled
with freckles, is minus two teeth, and

hu a decidedly infectious grin.

The long term contract, and with it
an envied position as member of the
famous De Mille stock company, came
as a result of the lad’s exceptional work
in.“The Road to Yesterday.”

Featured in the cast of this Producers,
Distributing Corporation release are Jo-
seph Schildkraut, Jetta Goudal, Vera
Reynolds, William Boyd and Julm
Faye. The screen adaptation was writ-
ten by Jeanie Macpherson and Beulah
Marie Dix.

Freckled Face Is Boy
Actor’s Sole Make-up

The quemon of make-up keeps many
a movie star in a perpetual state of
worry but it never bothers Junior
Coghlan, eight-year-old boy-actor whosc
freckle-spattered features appear proml—
nently in “The Road to Yesterday,”
Cecil B. De Mille’s first independent,
personally-directed production which

opens on at the
L heatre d‘

' run.

Or 8

e ille,

mm “'Ehe‘ .RMJ:QE
" | his first personally directed,
offering through Produeets
Corporation. “Hence it is i
know just the effect a ce
tion of colors will give
black and white.”

L3

~This famous director r e
in “The Road to Yesterda filming
almost spoiled by an unfo w:uch was

arrangement. Joseph ScHtuna

Jetta Goudal were making §ijdk; temcoI‘:;
the force of their actinghhe scene, yet
it-was, somehow lacked p excellen't as
the desired effect. F nafwer to
discovered that a sweepinflly De Mille
at one side of the set wasg velvet drape
attention, and wupon attracting his
set was perfect. hoving it, the

-4

e Boyd,

e

JETTA GOUDAL, fascina
: in“TheRoad

e o containgd

Ludmg Woman of Cecil B. DeMille’s Picture
Dfscusses Momentous Changes in Modem Scree

(A4 Special Feature NMpapq-

power v
in each slight detail of De Mille's “The |

“Th Road To Yesterd:
Productlons

RdeoYumday"ulnﬁningmm- il

of tone, mever too pronounced and yet
never lacking. It will be shown at the
Theatre for days

beginning o DEXL.
The cast of this picture includes mch
screen celebrities as Joseph Schildkraut,

"Julia aye, Trixie

Casson Ferguson in featured roles. The
adaptation was made by Jeanie Mac-
pherson and Beulah Marie Dix from
a stage success of twenty years ago.

PLAYERS IN “For
chEERruL (1 ROAD

T0 YESTERDAY"” FIND

USIC A FINE STIMULUS TO ART

Cecil B. De Mille’s Mi
One Daygtis l Director

(4

UDOLPH BJ
and the man
day,” Cecil H

-
DEe:

Grieg.
o This idea has long | i
e sea, where sea capts

their sailors to sing e ewdm
rope. The Navy caug u:;encoued ;
when they had their bay, gcpt'ilouzh‘t
music while the ‘gobs’ | . " 4 0" qance
disagreeable task of coal boa?edy at the
cently in cigar factories if ik Re
nographs were installed, nf{m& pho-
playing jazz constantly v and are kept
are at their tasks. Miss Ge hile -workers
the young American swimnl, 4. Fderle,
cent attempt to brave the er, in her re-
English Channel, was sre of the

ceon
(=

boatful of musicians, playin{ = . by a
would inspire her to grea
efforts. ,, '

Predicts That All Manufacturing Will

2 Done To the Strains of Instruments

Feature Newspaper Story)

INER, musical director at the De Mille studios
sed the score for “The Road to Yester-

productton. wh De Mille’s first independent, personally direc
JOE I i pens at the ,.._.w..:?e.n The'a!t,ree. on ._y.__.....t:_d ;:dm:ﬂ“yybm&;
turnughnwex:l b:hio:: (gl says that the day is coming when all manufac- feelsd-ﬂlht at hon
~ ’ ) SWor:
on which | Which, through its n s hakbcaten .louplinoNorm-an'nnRolo This Producers
Om# s g B TR % Josephine Norman has'beenfarudtol’m
Shinomatill declinie “with thanks” many wires- from | DCUiah Marie 1 ith Joseph
that the music also ai New York artists requesting her return mjm - Vera R
the work of the and pose for magazine covers. This Boyd, 'MT'
cians engaged in e | former model for Neysa M einmdmmdcn" mhfettnred
g - s Howard Chandler Christy is now a|™®°%  —
“Heoos What member of the De Mille stock company Boy Sc¢ a Pi .
stage gnr;:?g the makir 3 ﬁ!;‘}] plays an ﬂmp::m:d role in De ' a
says Berliner, : e's personally directed production, S appea
conceive a time % & Sagossible o “The Road to Yesterday,” released |Road to Y?o;’ew ecil B. rDin 9
turned out faster to th{ Ford wnlle N through Producers Distributing  Cor- direct.  duetion Mille’s
and the more delicate ” . & baoda. poration, which comes to the ... | released through P
silken goods and hangin{ g ath Theatre next ... Joseph Schild« | Corporation. Itc ‘f‘l'h
to the gentler .m 35| kraut and Jetta Goudal play the leading Thnt!"e fext 3
- will be made s e : O Ll

Goudal. Vera Reynolds, William
d, E,

tolple of careful attention to color detail. g
| There is a prevailing depth and

Fripnudeiuon

Wﬂha.mBoy
Homeln NV

It's a long jump |
trousers, short vest
the modern day t
boots, swords, tun’
in vogue three hun

So“?llmnnoy
tume o aquiev
his featured role i
terday,” the Cecil
directed productior

.. Theatre

S peiiae
getting used to his

ture and enhance your business. Cut out
the following reviews and plant them in
fruitful soil.

BIG THEME FINELY HANDLED IN

IR

STRONG REVIEWS OF GECIL B. !ﬂ ‘
““THE ROAD TO YESTERDAY'—SENL 'H

XHIBITORS who have an eye to their own we :
papers with reviews of their picture tati Thev :ﬁn
reviews reach their local reviewers or im ‘ ‘after

De Mille’s tremendous picture “The R { To Ves

will appreciate this courtesy on your part and it w

' mv’

worthy of the o
Joseph Schildkn\
Vera Reynolds, V
Julia Faye; and
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EXHIBITORS’ P

“THE ROAD TO

ADVERTISING PRODUCERS DISTRIBUTING CORPORATION, 4

Marking An Epochal Advance In ot
Cecil B. DeMille’s Superb Productic

Romantic, Appealing and Delig

* "
F o |

val LI.E’S latest super picture production, “The Road to Yesterday,” his

first personally directed picture released by Producers Distributing Corporation, is ¢

offered to exhibitors in full confidence that its box office value will be duly appre- | * o
ciated. Mr. DeMille’s name and brilliant record as producer of super photoplay spectacles, necdy
are a suflicient guarantee that the presentation of this-screen masterpiece will be warm‘ly‘
welcomed by the motion picture theatregoers throughout the
country, and that its presentation will prove highly profitable
for the exhibitors themselves. .~

Every Cecil B.DeMille production is-a chef doeuvre.of ..
cinematographic art. It is not only superbly directed and ap-
pointed, absolutely faultless in the matter of details, but every
role, however insignificant, 1s portrayed by a recognized artist
in his or her respective line.

Picture A Veritable Triumph
In this remarkable offering, Mr. DeMille has achieved

the ultimate of modern screen perfection. It 15 a veritable tri-
umph. It is a superb photoplay in which the theme of reincar-
nation of souls is admirably presented in a series of sequences
which for thrill, appeal, color, drama, romance and beauty have
never heretofore been equalled, much less surpassed, on the sil-
ver sheet.

= i

The various scenes of this tremendous story have all the
soul-stirring qualities which make it one hundred per cent. pure
screen entertainment. It carries the spectator back from the pres-
ent day by means of the most sensational railroad accident ever

witnessed on the screen, to the earty years vf the seventeenth cen-
tury, into a tavern standing on “The Road to Yesterday.” Capti-

vating, intriguing, fascinating, this splendid story, beginning
peacefully amid the quiet luxury of modern environment, re-
verts suddenly to the undreamed of splendor of medieval Eng-
land in all its romantic glory.

An Unbeatable Combination

Never hitherto has Mr. DeMille included in any of his
m.emomble screen triumphs the unbeatable combination of his
d.zrectorial genius, a gripping story and an unheard of aggrega- CeCIL B
tion of notable screen players, such as distinguishes “The Road
to Yesterday.” There are five featured players—Joseph Schild-
kraut, a young Hungarian actor who won fame by his sensational characterization in
Molnar’s phantasy, “Liliom,” Jetta Goudal, of “The Bright Shawl” and “The Coming of
Amos” famg, Vera Reynolds, who was featured in “Without Mercy,” Julia Faye, a tal-
ented DeMille favorite, and William Boyd, a leading member of the Cecil B. DeMille
Stock Company. In the supporting cast are included such well known players as Trixie
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IN THE EXPLOITATION OF

TO YESTERDAY”

ORPORATION 469 FIFTH AVENUE NEW YORK CITY PUBLICITY

In Moti‘?n Picture Achievement
roductht, “The Road To Yesterday”
al, ls A,_ Trzumph of Screen Art

s Dehg-
Norman and Charles We:t

terday,” his 1, Clarence Burton, Josephine
poration, 15 ‘other pictures 1o be pro a ‘e for Producers Distributing Corpora-
e elele s artistic touché: are, and ever will be, constantly in evidence. All the=

duly appre- | 772 :
) spectacles, 2 Bt g elemen‘ts to motion pictures of the finest grade of entertainment, are conspicu-
'Aevident in “The Road to Ye:fa * so that it is one of the greatest screen achieve-

be warmly
- ments ever oﬁered on any one program to American motion
picture exhibitors.

High Lights of Picture
The story of “The Road to Yesterday” was originally
written by Beulah Marie Dix in collaboration with Evelyn
Greenleaf Sutherland, in the form of a play whzchﬁ’red great
success in New York some nineteen years ago. Miss Dix assisted
Jeanie Macpherson, the highest paid motzon picture writer in
filmdom, in adapting the play to the screen.

Many of the early scemes of the picture were filmed in
the Grand Canyon of the Colorado, and all are most beautiful.
A party of boy campers and pretty girl visitors, make these
scenes delightful.

Strong is the sceme when Joseph Schildkraut,
" groom, and Jetta Goudal, as the bride, separate an
happy husband, an atheist, rushes to the church ang
for all his troubles.

Thnllmg Tram Smash Big Scene

DIOW Wway 1 (T 4
inflicting terrtble havoc As the flames burst forth the scene

changes to England of the seve nteenth century.

In these medieval episodes, Jetta Goudal portrays a
jealous gypsy, in love with Schildkraut, a cruel lord. Hle
loves another and dramatic complications, including a due

ensue.

A thrilling scene is the
witch and her burning at the sta
to the present, bringing light, un
all concerned.

It is a DeMille picture that ministers of the gospel will

denunciation of the gypsy as a
ke. The scene then reverts back
derstanding and happiness to

CECIL B. Bt MILLE

terization in o hesitate to indorse, and which the public generally will approve.
a}fe Coming of For the proper exploztatzon of this tremendous picture, exhibitors should st::)ci;;dt:tde
ia Faye, a tal- Wpestions offered elsewhere in this Press Sheet. A fine line of publicity stories zsU 1; i
il B. DeMille ¥xra advertising cuts have been made. The lineof lithos is large and attractive. : .
gyers as Trixie AFTHE ACC ESSORIES The exhibitor who advertises his pictures never fails.

. A }




for the exhibitors themselves.

Every Cecil B. DeMille production is a chef d'oeuvre of
cinematographic art. It is not only superbly directed and ap-
pointed, absolutely faultless in the matter of details, but every
role, however insignificant, is portrayed by a recognized artist
in his or her respective line.

Picture A Veritable Triumph ‘
In this remarkable offering, Mr. DeMille has achieved

the ultimate of modern screen perfection. It is a ‘veritabl.e tri-
umph. It is a superb photoplay in which the theme of reincar-
nation of souls is admirably pr esented in a series of sequences
which for thrill, appeal, color, drama, romance and beauty have
never heretofore been equalled, much less surpassed, on the sil-

ver sheet.

The various scenes of this tremendous story have all the
soul-stirring qualities which make it one hundred per cent. pure
screen entertainment. It carries the spectator back from the pres-

- ent day by means of the most sensational railroad accident ever
‘witnessed on the screen, to the earty years'vfehe sevenree rth ces L :
tury, into a tavern standing on * The Road to Y esterday.”” Capti-
vating, intriguing, fascinating, this splendid story, beginning
peacefully amid the quiet luxury of modern environment, re-
verts suddenly to the undreamed of splendor of medieval Eng-
land in all its romantic glory. :

An Unbeatable Combination :

Never hitherto has Mr. DeMille included in any of his
memorable screen triumphs the unbeatable combination of his
directorial gemius, a gripping story and an unheard of aggrega-
tion of notable screen players, such as distinguishes “The Road
to Yesterday.” There are five featured players—Joseph Schild-

o9 ¢

D

CECIL- D

kraut, a young Hungarian actor who won fame by his sensational characterization in
Molnar’s phantasy, “Liliom,” Jetta Goudal, of “The Bright Shawl” and “The Coming of
Amos” fame, Vera Reynolds, who was featured in “Without Mercy,” Julia Faye, a tal-
ented DeMille favorite, and William Boyd, a leading member of the Cecil B. DeMille
Stock Company. In the supporting cast are included such well known players as Trixie

Artistic Screen Players Are Featunrt

Leading Roles of Great Production aw Capa
Schildkraut, Jetta Goudal, Vera Reynold

NLY screen players of recog-
nized merit are chosen by Cecil
B. DeMille to interpret the various
roles in his famous picture produc-
tions. In this respect, “The Road to
Yesterday,” in which five players of
conspicuous worth are featured, is
noteworthy.
The featured players include Jos-

= Se—tm——apuh Schildkraut, Jetta Goudal, Vera

Reynolds, William Boyd and Julia
Faye. Among others having promi-
nent parts in the cast are Casson Fer-
guson, Trixie Friganza, Clarence
Burton, Josephine Norman and
Charles West. All are members of
the famous Cecil B. DeMille Stock

Company.
Players Specially Trained

It was to safeguard the interests
of the exhibitor, the producer, the dis-
tributer and the players that Mr.
DeMille inaugurated his stock com-
pany. Under his direction, the mem-
bers of the company are specially
trained and developed along lines
which makes it possible for him to
present exclusive picture offerings of
unrivalled artistry and merit.

T'he ultimate result of the DeMille
policy enables exhibitors not only to
satisfy the public demand for new
stars, better balanced casts, and
greater pictures, but to insure a con-
sequent healthier reaction in the box
office. of exhibitors displaying De-
Mille productions.

Every Cecil B. DeMille super-

production is a box office attraction

of great drawing power. All of them
display his genmius at its best.

Joseph Schildkraut

Joseph Schildkraut, who plays the
leading role in “The Road to Yester-
day,” is a Hungarian actor who won
international fame in Vienna by his
great performance in Molnar's “Lil-
iom.” Recently, his work in “The
Firebrand,’ one of Broadway's really
big stage successes, was the talk of
the theatrical world. He is compara-
tively a stranger to motion picture
fans, although he scored decisively in
“Orphans of the Storm.”

Jetta Goudal

Jetta Goudal, born in France, was
an actress when the World War came

JETTA GOUDAL

Wil

JOSEPH SCHILDKRAUT

and until the armistice, she assisted
in caring for war refugees in Holland.
Coming to this country, she entered
upon her motion picture career. Her
fine work in “The Bright Shawl,”
“The Green Goddess” and other pic-
tures won the approval of reviewers
and public alike, so that she came
under the appraising eye of Mr. De-
Mille, with the result that she is now

| large screen following-

\
a leading member of his ' 2
pany. Her artistry in ] 4 s
of Amos,” released by Pri
tributing Corporation, ha

1

Vera Reynolp

Born in Virginia, Vely Reynold,
began her screen career ¥ an extrd
in comedies. She made her first rea
hit in support of Gloria Swanson i
“The Prodigal Daughters.” She wa
seen in “The Spanish Dancer” “I¢
bound,’ “Feet of Clay,” “Withou
Mercy” and other successes. She ha
a captivating role in “The Road td

‘VERA REYNOLD
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Dix in collaboration with |
Greenleqf Sutherland, in the form of a play which szctgref?rl:;
success in New York some nineteen years ago. Miss Dix assi

= Jeanie chpherson, the highest paid motion picture writer in
filmdom, in adapting the play to the scréen.

: Many-of the early scemes of the picture were filmed in
the Grand Canyon of the Colorado, and all are most beautiful.

J A party 0/ boy campers and pretty girl visitors, make these
scenes delightful.

Strong is the scene when Joseph Schildkraut, asthe
groom, and Jetta Goudal, as the bride, separate and tHe un-
happy hzf:band, an atheist, rushes to the church and btames God
for all his troubles.

e

Thﬁlliné Train Smash Big Scene

avoc. As the flames burst forth the scene
changes to England of the seve nteenth century.

In these medieval episodes, Jetta Goudal portrays a
Schildkraut, a cruel lord. He

including a duel,

A thrilling scene is the denunciation of the gypsy as a
witch and her burning at the stake. The scene then reverts back
to the present, bringing light, understanding and happiness to
all concerned.

It is a DeMille picture that ministers of the gospel will

ch the public generally will approve.

is tremendous picture, exhibitors should study the
ss Sheet. A fine line of publicity stories is provided.
The line of lithos is large and attractive.
o advertises his pictures never fails.
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ound,” “Feet of Clﬂ?i"Wilhout

Wercy” and other succes§es, She has
captivating role in “The Road to

‘VERA REYNOL%

AL

WILUAM BOYD
Yesterday,” in which her art finds
adequate expression.

William Boyd

An excellent illustration of progres-
sive young American manhood is
William Boyd. By turns an oil driller,
automobile salesman and orange
packer, he entered the motion picture
field resolved tosmake his way. At-
tracting the attention of Mr. De-
Mille, he was given a small part in

G

“Why Change Your Wife”” He
scored heavily. Then came other parts
and when the cast for “The Road to
Yesterday” was picked, he was chosen
for a strong part, in which his tal-
ents_have full swing. .

Julia Faye

A woman of delightful charm,
Julia Faye, who was educated to be-
come a teacher, decided upon the
screen as her career. Her first film
appearance was in Griffith’s “Intol-
erance.” In 1917, she appeared on
the screen under Mr. DeMille’s direc-
tion, her initial picture being “The
Woman God Forgot” When he
struck out independently as producer,

" 3 B

JULIA FAYE

eatured In “The Road To Yesterday”

Production ate Capably Portrayed by Joseph
Vera Reynolg. William Boyd and Julia Faye

she followed. She achieved a distinct
success in the picture, “Without
Mercy,” released by Producers Dis-
tributing Corporation, in which she

was featured.
Fine Supporting Cast
The supporting cast is unusually
strong. Casson Ferguson is a well
known leading man of the screen and
has a wide following. Trixie Fri-
ganza, formerly well known in vaude-
ville, and a screen player of accom-
plishments, has an excellent role. Clar-
ence Burton, a gentlemanly screen
villain with a fine record of screen
impersonations to his credit, is seen
to advantdge in his latest role. - Jose-
phine Norman and Charles W est are
talented players whose conscientious
work add value to the production.

Strong Scenes in Picture
The scenes of “The Road to Yes-

terday” are impressive, thrilling, tense,
dramatic and filled with human ap-
peal. It is a picture that will delight
the motion picture theatregoing pub-
lic. Passing through the din and ter-
rors of a railroad accident to a tavern
on “The Rokd to Yesterday,” in me-
dieval England, the characters in this
great melodrama carry out one of the
most novel themes ever developed on
the screen.

This production is more than one
hundred per. cent. artistic entertain-
ment. Let your clientele know about
it. Use the material appearing in the
Press Sheet and you will cash in big.
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Adapted by JEANIE MACPHERSON and Beulah Marie Dix

from the play by Beulah Marie Dix and E.G.Sutherland
FROM the elegance of a Pullman coach, through the chaotic turmoil of fire, smoke
\ back through the centuries, to the fantastic inn on “The Road to Yesterday.”

*_ Delightful—intriguing—fascinating—this thrilling melodrama of human emotions and ps§ions, begin-
ping amid the quiet luxury of a modern environment, swiftly and suddenly carries yu Pack to the

splendors of Medieval England in all their magnificence and glory.
And this young couple who loved, feared and hated—amid perils undreamed of—play téf parts and
find—See the picture.

IT'S A CECIL B. DEMILLE PRODUCTION YOU SOMETIME HOPIQT
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Beulah Marie Dix and E. G, Sutherland
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A Screen Drama DeLuxe

Rmasterpiece.

. Cecil B.
'DeMilles

~ Production
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Ndapled tK JEANIE MACPHERSON

A : L4
A\ )
and BEULAH MARIE DIX

ffomthe play by Beulah Marie Dix ¢ E.G:Sutherland. | An Unsurpassed

B} TO SEE! 1l  JOSEPH SCHILDRRAUT-JEITA GoupAr: | Melodramatic
i - VERA REYNOLDS-WILLIAM BOYD- ° Screen Classic.
:From 11 to 11 THE Hand of Fate guided by the hand of the great DeMille in one of !:he
I D Continuous mightiest and most spectacular screen presentations ever shown to the motion
i; picture public. A picture that lifts you without warning and carries you
- back three centuries into undreamed of adventures. Suddenly — and again
A 8wy of Love— without warning—it sets you gently back in your seat again—and lo—you
A lelodramatic have traveled “The Road to Yesterday” to its glorious end.
Mq:npicce of the
Amdican 8
e Three Column Ad Cut or Mat No. 5

ECIL B « ||| CECILB.DEMILLE'S MAIL EXPLOITATION OF

i E NILLE W_Lﬁehqn—‘_ Cecil B. DeMille’s Superb Picture Production
A

PRODUCIION “THE ROAD TO YESTERDAY”

2
' 'y~ XHIBITORS having a mailing list will find the follomng
N\, ' E letter an excellent means of increasing attendance at their

theatres during the showing of “The Road To Yesterday.” If

1 B youdon’tmetbemaibforaploihtion,pﬁntitonaphard
%
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Adaoted by JEANIE MACPHERSON and Beulah Marie Dix
f:o':n theb:lny by Beulah Marie Dix and E.C.Sutherland

ROM the elegance of a Pullman coach, through the chaotic turmoil of fire, smoke y
Fback through the centuries, to the fantastic inn on “The Road to Yesterday.”

Delightful—intriguing—fascinating—this thrilling melodrama of human emotions and
ing amid the quiet luxury of a modern environment, swiftly and suddenly carries yu
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!
Ardent Love, Fear, Hatred—

These passions alternately stirred the heart of this
bride who viewed her husband with loathing,
until—
Through the wreck and turmoil of a terrible rail-
way accident, the souls of both are translated to
another century and sphere—to a tavern on “The
Road to Yesterday” in England—where they view
life from a new and fearsome angle.
Swashbuckling sword play—a duel—the burning
- of a witch—a renewal of love—then happiness.
A thrilling, fascinating melodramatic story, splen-
didly developed and superbly mounted—a typical
Cecil B. DeMille production.

Beginning
Sunday

COMED

0" Yesieiday

Ndapted ty JEANIE MACPHERSON

%Beulah_ v oy
o 'l’-‘b-”.suthhnd e

HE story of a young couple whg loved, yet fea_re*
one another—and knew not why.

Then suddenly-—they are takencenturies back in
another life—there they see Medieyal England in

Fwo Column Ad Cut or Mat No. 2

its glory, and they see themselves u5 they actually
—the barriers of convention crumpled at their feet

WORTH WHILE YOU
ACCESSORIES WANT 'EM

and arm-in-arm they walk happily into the glowi
dawn of love renewed. :

Two Column Ad Cwﬁ, 3
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JOSEPH SCHILDKRAUT-JETTA GOUDAL
VERA REYNOLDS-WILLIAM BOYD- -

An Unsurpassed
Melodramatic
Screen Classic.

THE Hand of Fate guided by the hand of the great DeMille in one of the
mightiest and most spectacular screen presentations ever shown to the.motlon
picture public. A picture that lifts you without warning and carries you

back three centuries into undreamed of adventures.

Suddenly — and again

without warning—it sets you gently back in your seat again—and lo—you
have traveled “The Road to Yesterday” to its glorious end.

Three Column Ad Cut o} Mat No. 5

CECIL B.DEMILLE’S
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roadila nLi
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JEANIE Mm"énsou and
Beulah Marie Dix from the stage play by
Beulab Marie Dixand E. G. Sutherhand

Can a Flapper—

Wed a minister and find
happiness as his wife? She
did not believe so, because
she loved to laugh and play,
sing anu dance, but—
Came a day when she
changed her mind, then—
This is but one of the many
fascinating features which
make this spectacular Cecil
B. De Mille melodramatic
production the greatest
screen achievement of this
or any other season.

d Cut No, 3

One Column Ad Cut or
Mat No. 4

MAIL EXPLOITATION OF
" Cecil B. DeMille’s Superb Picture Production
«THE ROAD TO YESTERDAY”’

'y~ XHIBITORS having a mailing list will find the following
E lc&umuoeﬂentmumofinauﬁngathndlneeatdnit
theahsdmingthesbowingof“‘l‘beko-dToYawdny.” If
youdon’tmetbemaikforexploihﬁon,pﬁntitonaphard
and distribute it about your town.

(LETTER)

COMEDY THEATRE

Dear Miss Fleming: 19

REINCARNATION—perhaps the least known—the most
pondered-over subject of the century—a problem which has
baffled science throughout the ages. _

This vital theme Cecil B. De Mille has chosen for his,
first personally directed, independently made Producers Dis- » |-
tributing Corporation release, “The Road To Yesterday,”
which will be the super-feature at the ... Theatre

next

The tale begins in a smartly modern setting. The char-
acters are picked out of the very life around us. They might
have lived next door, so real are their loves and hates, enthu-
siasms and resentments; their every reaction towards one
another.

Then, suddenly and without warning—they are swept
back into medieval England, in the early seventeenth century
—and they live again.

Deftly and subtly, has Mr. De Mille visualized these char-
acters, bringing out their individual traits with amazing true-
ness; comparing, contrasting, painting a vivid explanation of
their present-day characteristics as governed by their former
lives.

Imagine such a story, that would call for the personal
direction of Cecil B. De Mille himself; that would merit adap-
tation by the ma.gic pen of Jeanie Macpherson, in collabora-
tion with Beulah Marie Dix; that would demand such a featured
cast as Joseph Schildkraut, Jetta Goudal, Vera Reynolds, Wil-
liam Boyd and Julia Faye.

Sincetefy yours,
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Here Are Several Up-to-the-Minute
For Exhibitors Who Will Sho

“THE ROAD TO YESTERDAY” |CECIL B

An Extraordinary Cecil B. DeMille Screen Melodrama That Dﬁ Ml LES
: Will Create a Sensation { d io’i

e

o~

AS certainly as that a United States gold bond is the safest investment in the world, so is

a Cecil B. DeMille motion picture production a box office asset of guaranteed finan-
cial profit. :

g eMille production is a masterpiece of screen art. It is not only superbly
HITCLrEs y wale is Qor‘_t‘r\_ajed by recognized artists in their respective lines.

In Mr. DeMille’s latest production, “The Road to Yesterday,” his first personally
directed photoplay to be released by Producers Distributing Corporation, the ultimate of ||
modern screen perfection has been attained. Itis a remarkable screen melodrama in which
the theme of reincarnation of souls is superbly presented.

The featured players are Joseph Schildkraut, Jetta Goudal, Vera Reynolds, William

Boyd and Julia Faye. The supporting cast is one of exceptional excellence. The adapta-
tion was the work of Jeanie Macpherson and Beulah Marie Dix, famous photoplaywrights.

4 PICTURE THAT IS WORTH SHOWING, IS WORTH ADVERTISING BIG.

SLIDE ON “THE ROAD TO YESTERDAY”
EXHIBITORS " ,

Live Wire Ex-
hibitors Should
Use This Fine
Accessory.

can make no mistake in
using all of these acces-
“so¥ies for the exploitation
of this great Cecil B.
DeMille melodramatic

spectacle.
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‘WILLIAM BOYD and VERA REYNOLDS in a scene Fre
CECIL B. DE MILLE'S Production.~ |
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Melodrama
Refreshing and
thrilling — a
triumph of the

screen.

WILLIAM BOYD end VERA REYNOLDS in a scene fic
CECIL B. DE MILLE'S Production, ~
THE ROAD TO YESTERDAY *

Two Column Scene Cut or Mat No. 12

Ndapted tg JEANIE MACPHERSON
ond BEULAH MARIE DIX

fromthe play by Beulah Masie Dix s E.G:Sutherland

JOSEPH SCHILDKRAUT-JETTA GOUDAL
VERA REYNOLDS-WILLIAM BOYD-

and JULIA FAYE

M YSTERIOUS—sinister—fascinating — intriguing
—that subtle something that guides the destinies
of men and women—that inspires them wth love, hate
and fear. That same something is ever present in this
mighty Cecil B. DeMille melodramatic spectacle. It
thrills—amazes—charms—through every moment of WILLIAM BOYD and JOSEPH SCHILDKRAUT i a scene from

" CIL B. DE MILLE'S Product
this superb screen achievement. : SrEH EL 'ngAED TO -VES]:ER,DA‘;::

Two Column Scene Cut or Mat No. 7 Two Column Scene Cut or Mat No. 13 |
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A Melodramatic Classic

is Cecil B. DeMille’s first personally directed super-
picture for Producers Distributing Corporation release.

Romantic, appealing, novel of theme, and packed with
thrills, it has been acclaimed the most stupendous
achievement in the annals of the screen and will be
received with enthusiasm everywhere.

|

|

The Photoplay You've Waited Years \
In Vain to See! Don’t Miss It. “

) Newspayer Advertisement. Mats 40c. at Your BExchange




This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
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National Audio-Visual Conservation Center
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